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Royan 


Reconstruction in the French 
provinces has been carried 
out in two ways, illustrated 
here by the rebuilding of 
Royan's business district in 
an appropriate modern style, 
and the rebuilding of Saint- 
Malo's "old city" inthe same 
style of the houses that were 
destroyed during wartime bon- 
bardments. Other construction 
has been necessitated by an 
expanding economy and popula- 
tion, An example of how this 
need has been met is found in 
Marseille's nev buildings 
alongside the old port. 
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FRANCE 


Paris: Scale model of 


Maine-Montparnasse project. 


Paris: 


TLL 


"La Maison de la Radio" 


Paris: 


NATO Building 


In Paris the new NATO installa- 
tion was recently completed 
while near the quai de Passy 
construction on the "Maison de 
la Radio" progresses. A major 
change, affecting an entire 
neighborhood, calls for a new 
railroad stationtoreplace the 
old "gare Montparnasse" as well 
as a 52-story skyscraper and 
numerous smaller buildings to 
serve one of Paris' busiest 
business centers. 
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"Les Arénes d'Arles" in 1666 


RECENT BOOKS PUBLISHED IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


de Tocqueville, Alexis, Journey to America. Translated by George 
Lawrence. Edited by J. P. Mayer. New Haven: Yale Univer- 
sity Press. 394 pp. $6.50. When Gustave de Beaumont and 
Alexis de Tocqueville came to the United States in the spring 
of 1831, their mission was to gather information on the Ameri- 
can prison system. But their observations ranged over a far 
broader field (political demagoguery, road repair, legal in- 
stitutions, George Washington's handwriting, the influence of 
religion in American politics, differences between North and 
South, the prevalence of hand-shaking, the treatment of Ne- 
groes, dueling in America, to mention only a few topics). 
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Hytier, 


These notes were used in preparing Democracy in America. 
They are now published complete in English for the first 
time and retain a freshness that will delight readers. The 
following is an excerpt: "Why, as civilization spreads, do 
outstanding men become fewer? Why, when attainments 

are the lot of all, do great intellectual talents become rarer? 
Why, when there are no longer lower classes are there no 
more upper classes? Why, when knowledge of how to rule 
reaches the masses, is there a lack of great abilities in the 
direction of society? America clearly poses these questions. 
But who can answer them?" 


In commemoration of the tooth anniversary of the deat? 
Alexis de Tocqueville, an internationa! conference was he 
in Paris last November at the Collége de France. Paters 


were given by M. Paul Rastid, member of the Jnstitut de 
France; M. Henri Baudet, frofessor at the University of Gro- 
and Yax Beloff, professor at Oxford I/niversity. 
Other speakers were: 44. René Rémond, on the lasting value 


Tocqueville's Démocratie en Amérique; Marce! Peimhard, on 
Tocqueville, historian of the Revolution; and Cdrlon Rarrot, 
on Tocqueville, the folitician. 


Adrienne Doris, Les Dépéches diplomatiques du Comte de 
Gobineau en Perse. With a preface by Jean Hytier. 


Paris: Librairie Minard, Collection "Etudes d'histoire 
économique, politique et sociale", 1959. 265 pp. This is 
the first printing of the Comte de Gobineau's diplomatic dis- 
patches sent from Persia while he was "Chargé d'Affaires" 
from 1856 to 1858 and afterwards, Minister from 1862 ' 
1863. In her introduction Mlle Hytier describes him 4s be- 
ing in love with the country, a keen observer of Persian 
diplomatic and political life, although guilty sometimes of 
too hasty generalizations and incorrect previsions. She 
gives a precise account of Persia's status at the time Gobi- 
neau took charge of his duties there. Persia was then a back- 
ward country, isolated in the heart of Asia. [he preface of 
the book is by the author's father; M. Hytier was responsible 
for collecting copies of the documents used in this work over 
a period of 25 years. 
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Baumont, Maurice, Aux sources de l'affaire: l'affaire Dreyfus 


d'aprés les archives diplomatiques. Paris: Les Produc- 
tions de Paris, 1959. 287 pp. The author tries to re- 
evaluate the Dreyfus Case on the basis of new archives 
recently placed at the disposal of scholars. 


Miquel, Pierre, L'Affaire Dreyfus. Paris: Presses Universitaires 


de France, Collection "Que sais-je?", 1959. 126 pp. 
M. Miquel emphasizes the decisive roles played in this 
case by the press and by public opinion. 


Wahl, Nicolas, The Fifth Republic. France's New Political 


System. New York: Random House, 1959. 126pp. $.95. 
The author weighs the events which led to the crisis of May 
1958, their causes, motives and implications for the future. 
He tries to define the policy-making process in the new sys- 
tem, characterized by the growth of power of the Executive. 
He also gives an evaluation of the major changes in the po- 


sition of political forces and of the role of Charles de Gaulle. 


The new system of government, he says, will depend in the 
future upon the political consensus of the French people and 
their “unity of aspirations", According to Mr. Wahl, a 
new style of political life will emerge in France which will 
be based upon a strong executive working for the benefit of 
the nation. 


Fontaine, André, L'Alliance atlantique 4 l'heure du dégel. Paris: 


Calmann-Lévy, 1959. 218 pp. 6,95 frs. On the 10th 
anniversary of NATO, the author reassesses the organiza- 
tion and its perspectives. 


Reuter, Paul, and Gros, André, Traités et Documents Diplomati- 


gues. Paris: Presses Universitaires de France, Collection 
"Thémis", 1960. 490 pp. 1800 frs. This collection is de- 
signed to furnish textbooks to students. This particular 


work is meant for the use of students at the Faculties of Law, 


Economics and Political Science. 


Aron, Raymond, La Société industrielle et la guerre. Paris: Plon, 


1959. 158 pp. 740 frs. This book is composed of two 
essays: one which is the text of a lecture given at the London 
School of Economics and Political Science on October 25, 
1957, and then published by the Oxford University Press 
under the title ''War and Industrial Society". The second 
essay was written in August 1958 for the Propylaen Welge- 
schichte, Editions Ullstein, and published in French. As 
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is pointed out in the foreword, one of the essays studies 
the problem in long-range terms and the other tries to 
give an evaluation of the present state of the industriali- 
zation of the planet and the unification of mankind. In the 
closing paragraphs, the author says that if industrial so- 
ciety is to serve reasonable ends we must stop consider- 
ing it as the instrument of a "beast of prey". 


Galliot, Marcel, Essai sur la langue de la réclame contemporaine. 


Julien, 


Toulouse: Edouard Privat, Editeur, 1955. 555 pp. This 
work treats not only the psychological factors in play in ad- 
vertising but also the effects of advertising terminology up- 
on the evolution of language in general. Unlike some gram- 
marians who have deplored advertising's influence upon the 
development of language, M. Galliot feels that it has been 
at least partially beneficial. He traces a history of adver- 
tising and tries to determine the main lines along which it 
has developed. He catalogues the aims and characteristics 
of announcers, their favorite terms and themes. The book 
is both amusing and highly interesting; the problem of the 
efficacy of advertising is one that will fascinate many read- 
ers. The author concludes by saying that the most outstand- 
ing characteristic of advertising is the freedom in which it 
grows and the rapidity with which new words, new stylis- 
tics and a new syntax are being created. 


Claude, Le nouveau Monde. L'élite au pouvoir. Les syndi- 
cats ouvriers. Paris: René Julliard, 1960. Specialist in 


American questions for ''Le Monde", Claude Julien gives 
the French public very personal outlooks on recent develop- 
ments in American society and business. He treats prob- 
lems of capitalism and its social, political and psychologi- 
cal aspects. A chapter is devoted to the strengths and weak- 
nesses of American syndicates. 


Labasse, Jean, and Laferrére, Michel, La Région Lyonnaise. 


Paris: Presses Universitaires de France, Collection "France 
de Demain", 1960. 160 pp. This excellent collection was 
introduced in FRENCH NEWS, No. 7 with the publication of 
La Région Parisienne. MM. Labasse and Laferrére's work 
on the region of Lyon begins with a chapter on its geographi- 
cal structure. Afterwards the authors discuss agriculture, 
industry and tourism. The last chapter is devoted to the im- 
portant role Lyon must play in the future in unifying the re- 
gion's industries and developing its rather sparse natural re- 
sources. 
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Carriére, Paul, and Dugrand, Raymond, La Région Méditerra- 


Nistri, 


néenne. Paris: Presses Universitaires de France, Col- 
lection "France de Demain", 1960. 160 pp. In taking 
stock of the South's present industrial and agricultural out- 
put and its perspectives for the future, the authors empha- 
size the need for greater equilibrium of productivity in 
this region. Some areas are almost uninhabited and unex- 
ploited (for example, some parts of Camargue and Corsica) 
and pose considerable difficulties; however these problems 
are by no means insurmountable, and the authors look for- 
ward expectantly toward their solution, for the benefit of 
France and of Europe. Ideally the South would furnish, in 
the words of the authors, "les jardins de l'Europe et ses 
lieux de repos". 


Roland, and Précheur, Claude, La Région du Nord/Nord- 
Est. Paris: Presses Universitaires de France, Collection 
"France de Demain", 1959. 160 pp. The authors describe 
the remedies that are being applied to the North's "crise 
de vieillissement". Its chances for rejuvenation lie in the 
development of new coal-beds, the utilization of its iron- 
ore, the integration of its metallurgy, and the creation of 
new Mediterranean and African markets. The rising birth 
rate will necessitate the creation of about 15, 000 new jobs 
every year and certain weaknesses will have to be correct- 
ed: unemployment in some fields, and, in particular, 
among the female population of the region. 


Minguet, René, Paris au travail. Paris: Librairie Arthtme Fayard, 


1959. 152 pp. MDlustrated and written in a lively style, this 
book describes Paris at work in its infinitely varied "arron- 
dissements". 
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PHILOSOPHY AND RELIGION 


Bergson, Henri, Oeuvres. (Centennial Edition). Essai sur les 
données immédiates de la conscience; Matitre et mémoire; 
Le rire; L'évolution créatrice; L'énergie spirituelle; Les 
deux sources de la morale et de la religion: La pensée et 
le mouvant. Introduction by Henri Gouhier. Texts annota - 
ted by André Robinet. Paris: Presses Universitaires de 
France, 1959. 1602 pp. 40 NF. This is the definitive 
edition of Bergson's works. M. André Robinet gives a de- 
scription of the successive editions of each individual work, 
a list of translations and the variants of the texts. M. Henri 
Gouhier has contributed an excellent introduction in which 
he defines the originality of the philosopher's work, "d'avoir 
inscrit l'idée d'évolution au plan de l'émotion créatrice". 

This volume plus Bergson's Ecrits et paroles, which follows, 
places at the disposal of the public the entire body of Bergson's 
work which is authorized for publication. 


Bergson, Henri, Ecrits et paroles. Texts collected by Rose-Marie 
Mossé-Bastide. Volume II]. 224 pp. 9NF. Paris: Presses | 
Universitaires de France, 1959. This volume completes the 
publication of the philosopher's minor works. It contains 
52 texts dating from 1915 to 1939. Among the documents of | 
particular interest are: "Discours sur la philosophie", given 
on May 1, 1916, at the student's residence in Madrid; a 
paper sent to the Académie des Sciences Morales on "Les 
études classiques et la réforme de l'enseignement" (1922); 
and the text in which Bergson recounts his three government 
missions to the United States between '1916 and 1918. 


Jankélévitch, Vladimir, Henri Bergson. Paris: Presses Universi- 
taires de France, 1959. 300 pp. 12 NF. This is the re- 
edition of a treatise published in 1931, revised and enlarged 
by the author. M. Jankélévitch, professor at the Sorbonne 
and an authority on Bergson, has added chapters on "La sim- 
plicité" and "L'optimisme bergsonien" and an appendix on 
Bergson and Judaism. He follows chronological order in his 
enlightening exposé on Bergson's works. 


| 
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Lefévre, Roger, La métaphysique de Descartes. Paris: Presses 


Universitaires de France, 1959. 124 pp. 3,60 NF. 
Following La vocation de Descartes, L'humanisme de Des- 
cartes and Le criticisme de Descartes, the author has pre- 


pared this volume for the use of university students. He 


has two other volumes on Descartes in preparation. Here 
he develops the stages of the philosopher's thought and 
analyzes epistemological and ontological themes in his work. 
In the last part, he treats the themes of liberty and humanity 
in Descartes' philosophy. 


Malebranche, Méditations chrétiennes et métaphysiques. Volume X. 


Edited by Henri Gouhier and André Robinet. Paris: Librai- 
rie Philosophique J. Vrin, Collection "Bibliothéque des 
textes philosophiques", 1959. 237 pp. The tenth volume of 
Malebranche's "Oeuvres complétes" begins with an intro- 
duction, followed by: the different editions of the Méditations, 
a study on its composition, an exposé on the confiscation of 
one of the manuscripts of the Méditations by "ordre de M. le 
Chancelier par lequel il luy commande de faire rechercher 
et saisir partout les Med. chrest. et de mettre a l'amende 
les libraires qui oseront en avoir ou en faire venir chez eux 
aprés la deffence signifiée". Afterwards, the Lyonnaise 
edition of 1683 is examined and an inventory is made of vari- 
ous historical documents. 


Philosophie morale. A collective work. Volume II: La Conscience. 


ly 


Paris: Presses Universitaires de France, 1959. 160 pp. 

6 NF. This work is the second volume of a series which is 

to make up a Manual of Philosophy for the use of students. 

It is published by the "Association des Professeurs de philo- 
sophie de l'Académie de Besancon". This particular volume 
is concentrated upon problems of morals and axiology. Suc- 
cessive chapters treat the upsurge of conscience (in indivi- 
dual thought and in history), moral sensitivity (psychology of 
moral conscience, of the "surmoi" and of bad faith), responsi- 
bility, moral values (sociology of values, axiology of Good 

and virtue). The fifth chapter, "Les chemins de la conscience" 
examines the principal doctrines or ethical perspectives: 
Christianity, traditionalism, modern liberalism, persona- 
lism, etc. 
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Sartre, J.-P., Esquisse d'une théorie des émotions. Paris: 


Millet, 


Hermann, 1960. 67 pp. Sartre attacks classical concep- 
tions of the role of emotions, emphasizing their functional 
role. He then tries to establish their nature. In this theo- 
ry, Sartre takes his stand alongside of Heideger and Hus- 
serl and opposes James' psychological considerations. 
This is a re-edition. 


Louis, Le Symbolisme dans la philosophie de Lachelier. 
Paris: Presses Universitaires de France, Collection 
“Bibliothéque de Philosophie Contemporaine", 1959. 264 pp. 
1200 frs. In his introduction, the author disagrees with 
many critics by saying that Lachelier's position vis-a- 

vis Kant is an original one and that influences upon him were 
exercised rather by Ravaisson and Leibnitz. The work is 
divided into five chapters: "La procession des symboles", 
"L."homme et le symbolisme", symbolisme dans l'absolu", 
"Le systéme de Lachelier et ses sources" and "La crise du 
Symbolisme". According to Louis Millet, Lachelier's philo- 
sophy places too much emphasis on pure thought and ignores 
the value of other forms of conscience. 


Bachelard, Gaston, La poétique de la r@verie. Paris: Presses 


Universitaires de France, Collection "Bibliothéque de Philo- 
sophie Contemporaine", 1960. 183 pp. 8 NF. The author 
applies the phenomenological method by which the conscious- 
ness of a subject fascinated by poetical images is brought to 
light. In opposition to the consciousness of fascination is 
that of reality. In the last chapter, M. Bachelard says that 
the poet's task is to show us how to incorporate this impres- 
sion of lightness into our lives and to give shape to impressions 
that otherwise remain neglected. 


Ramnoux, Clémence, La Nuit et les enfants:de la nuit dans la tra- 


dition grecque. Paris: Flammarion, Collection 'Symboles", 
1959. 255 pp. 950 frs. This work was published in co- 
operation with the "Centre National de la Recherche Scienti- 
fique". "Night" and the "children of the night" are presented 
in their relationships to theological traditions and their sur- 
vival through nocturnal cults and in the doctrines of Evil. 

The author recalls Aeshyles' use of the catalogue of Nocture- 
nes in the tragedy of the Coephors and the way in which he 
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devised rich and complex personalities departing from the 
notion of "evil". The book is divided into five parts: "Les 
Nuits saintes de la Gréce", "La Nuit de la Cosmogonie", 
"Puissance des Ténébres dans l'Orestie", "Hermés le 
Nychios", "La Nuit Orphique". A modern bibliography 
follows. 


L'Evangile selon Thomas. Text copied and translated by Antoine 


Guillaumont, Henri-Charles Puech, G. Quispel, W. Till 
and Yassah 'Abd Al Masih. Paris: Presses Universitaires 
de France, 1959. 64 pp. 10NF. This is the first print- 
ing of a document found in Upper Egypt in 1945. It is call- 
ed "Logia", "Paroles de Jésus" or "The Evangile accord- 
ing to Thomas". Some of its sayings are well known where- 
as others disclose the source of ancient and medieval sayings 
which were hitherto unaccounted for. A group of scholars 
is preparing a critical edition in which philological, histori- 
cal and exegetical aspects of this text will be discussed. 

In the meantime, readers will profit from the publishing 

of a text which is itself an important contribution to our 
knowledge of early Christianity and its history. 


Boisset, Jean, Sagesse et sainteté dans la pensée de Jean Calvin. 


Essai sur l'humanisme du réformateur francais. Paris: 
Presses Universitaires de France, Bibliothéque de 1l'Ecole 
des Hautes Etudes, Section des Sciences religieuses, 1959. 
456 pp. 24 NF. M. Boisset relates Calvin's thought to the 
humanistic thought of the 16th century. He finds sources of 
Calvinistic humanism in the Renaissance and in Platonism 
and defines its aim as being to render man his lost dignity, 
to make of him "un @tre rendu participant de Dieu". 


La Question Religieuse et le Socialisme. Paris: Les Editions de 


Minuit, 1959. 59 pp. The book is made up of two texts 
published for the first time. One is a letter from Enjal- 
ran to Lévy-Brthl and the other is by Jaurés, Neither is 
signed but the editor has no doubt of their authorship. Both 
are of interest to the historian of socialist ideas. 
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BELLES - LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


Perret, Jacques, Horace. Paris: Hatier, Collection 'Connaissance 


des Lettres", 1959. 236 pp. This book shows how "up to 
date" the poet Horace is. He began by cultivating "Art for 
art's sake"; then he discovered his responsibilities as a 
poet; he undertook to give the Romans plays in which the en- 
tire populace could find spiritual food; he reminds us of the 
value of a given moment, of friendship, of communication 
between individuals and how all of these contribute to a knowl- 
edge of self. Professor Perret guides us toward an under- 
standing of Horace's works as well as the evolution of his 
thought. A chapter is devoted to the meaning of Horace in 
antiquity, Christian times and the present. 


Le Livre de la mutacion de fortune par Christine de Pisan, publié 


d'aprés les manuscrits par Suzanne Solente. Paris: Edi- 
tions A. & J. Picard & Cie, 1959. In two volumes (Vol. I: 
153 pp; Vol. II: 331 pp.) Mutacion de Fortune is a book of 
23, 636 verses,. plus a long chapter in prose, begun by 
Christine de Pisan in 1400 and completed in November 1403. 
Partly imaginative and partly historical, the poem is the 
history of mankind from the beginning of the world to the 
princes ruling during the author's lifetime. Among the 
sources used by Christine de Pisan are "le Roman de la 
Rose", "Panathére d'Amours", "Fauvel'' and works by 
Dante, Bocaccio and d'Ascoli. The sources are printed 
side by side with the poems in order to facilitate distin- 
guishing similarities between therm. Mlle Solente assembled 
the scattered manuscripts of the poem and recorded the re- 
lationships among them. 


Ong, Walter., S.J., Ramus, Method, and the Decay of Dialogue. 


From the Art of Discourse to the Art of Reason. Cam - 
bridge: Harvard University Press, 1959. 408 pp. $10.00. 
This work in two volumes represents the first full-scale 
treatment of the 16th century French philosopher and gram- 
marian to be made in almost a century. The author is pro- 
fessor of English at Saint Louis University and has contri- 
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buted many articles to scholarly magazines here and abroad 
on Renaissance and contemporary civilization. His vol- 
umes on Ramus are the result of four years’ research work 
in European universities and libraries. He treats the evo- 
lution of Ramus!' works, relating the development of Ramism 
to other discoveries of the period (such as letter-press 
printing, geometrically abstract Copernican space and the 
geometrical vision of late Renaissance painting). 


Ong, Walter, J., S.J., Ramus and Talon Inventory. A short- 


title of the published works of Peter Ramus (1515-1572) and 

of Omer Talon (ca. 1510-1562) in their original and in their 

variously altered forms, with related material. Cambridge: 
Harvard University Press, 1958. 558 pp. $10.00. 


Regard, Maurice, Sainte-Beuve. Paris: Hatier, 1959. 210 pp. 


Guyon, 


The book is divided into four parts: the first refers to Sainte- 
Beuve's youth, studies and first articles; the second is a- 

bout Sainte-Beuve's frustrated love for Adéle Hugo which 
ended in a "culte de moi"; the third depicts Sainte-Beuve go- 
ing from one place to another in Switzerland, France, Belgium 
and Holland, and part four, his return to Paris where he 

wrote his "Lundis". M. Regard has great admiration for 
Sainte-Beuve and does not seem to share the harsh judgments 
of some other critics for the unfaithful friend that Sainte- 
Beuve was to Victor Hugo. 


Bernard, Péguy. Paris: Hatier, Collection 'Connaissance 
des Lettres", 1960: 281 pp. The militant socialist, the 
editor of the famous "Cahiers" and the Christian poet are 
viewed one by one by M. Guyon who names Péguy as the di- 
rect successor of Hugo because of his fervor, his propheti- 
cal tones and the cadence of his verses. 


Molnar, Thomas, Bernanos, His Political Thought and Prophecy. 


New York: Sheed and Ward, 1960. 201 pp. The subject 

of this critical study is one of the most outstanding writers 
of the 20th century, author of essays and novels and a 
Christian thinker totally "engaged" and, at the same time, 
completely spontaneous in his reactions. Mr. Molnar re- 
minds us that twelve years after Bernanos' death, his in- 
fluence is extremely far-reaching and his Diary of a 
Country Priest is a classic in America as well as in France. 


"Les Dialogues des Carmélites'' with the music of Poulenc 
has been acclaimed at the Opéra and on television. Mr. Mol- 


nar underlines Bernanos' political experience and religious 
growth. To quote Bernanos himself: "I follow truth wherever 
it leads me and profess it regardless of the consequences. "' 
He was one of the greatest humanists of our times, pleading 
for freedom, for individuality, and for life itself. 


Henriot, Emile, On n'est pas perdu sur la terre. Paris: Plon, 1960. 
251 pp. 10,20 NF. Following Mauriac's Dialogues Intéri« __, 
“a we find another journey by an author into his memories, sur- 
L Be rounded by the countryside, the people and the things that 
shaped his personality and his gifts. A large section is de- 
voted to the author's meetings with other writers of his time. 


‘a Chamson, André, Devenir ce qu'on est. Paris: Editions Wesmael- 
ar Charlier, 1960. 208 pp. The life and works (including ex- 
ae cerpts) of André Chamson are the subject of Devenir ce qu'on 
: est, which means that the greatest aim of any writer or man 
a es is to become what he really is - the product of a particular 
1 ae geographical, cultural and personal background. 


Vialar, Paul, Ligne de vie. Paris: Editions Wesmael-Charlier, 


ay Ler Collection "Les Auteurs juges de leurs Oeuvres", 1960. 
‘ 301 pp. “Aussi loin que je remonte dans le temps de la vie 
| ¥ je me souviens d'avoir écrit", Vialar recounts his life and 
i gives also many insights into writing techniques and the voca- 
¥ tion of the writer. The second part of the book is composed 


of excerpts from his works. 


de Luppé, Robert, Jean Anouilh. Paris: Editions Universitaires, 
1959. 116 pp. In the "Classiques du XXe siécle" series, 
Robert de Luppé examines some of the main themes in Anouilh's 
plays: poverty, memory, dreams, the couple, childhood... 
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Balzac's Working Room in the renovated "Maison de Balzac" 
in Paris. After being closed for ten years, Balzac's home 
was reopened to the public last fall. 


Cassagne, Albert, La théorie de l'art pour l'art en France chez 
les derniers romantiques et les premiers réalistes. 
Paris: Lucien Dorbon, 1959. 465 pp. The author's pur- 
pose is to define historically the form that the doctrine of 
"Art for art's sake" took in France during the last cen- 
tury between the Revolutions of 1848 and 1870. According 
to M. Cassagne, it is not a question of school of writers 
but of "individualités" who were often incapable of agree- 
ing on any other problem than that of the "independence of 
art". He has no pretentions of having found a "key" to 
the authors he treats nor does he try to group them syste- 
matically. His conclusion is that the theory has developed 
both consciously and unconsciously but that it would be a 
mistake to deny the intellectual element in the works of the 
greatest writers of the period. Literature differs from the 
plastic arts in that it cannot rely on pure abstraction. 
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, POETRY, NOVELS AND DRAMA 


de la Tour du Pin, Patrice, Une somme de poésie: Le second jeu. 


Paris: Gallimard, NRF, 1959. 477 pp. 1550 frs. This 

% is the second of three volumes which together will make up 

= "une somme de poésie". The first was L'homme en lui-méme 
a and the third will be entitled L'homme devant Dieu. Poems 
ia Me and prose passages alternate. The hero, André Vincentenaire 


relates in them his discoveries, his deceptions, his encounters 
and his reactions toward life. A mystical universe exists here 
within the interplanetary universe; the missile of poetry sends 
words whirling into space, drawn by a divine attraction: "Un 


arbre ardent, le coeur de mon @6tre, son hymne, de part en 
; part je brile en Toi qui est mon feu!" 

ah Axelrod, L'arche ensevelie. Paris: Julliard, 1959. 35l pp. 1290 frs. 
ie” The moral dilemma treated here is whether or not a compro- 

¢ ie mise constitutes treason. In order to save some of his own 

ny people, a man renders services to the German troups of Occu- 
ae pation and little by little becomes instrumental in murders and 
i Pa persecution. The story takes place in a ghetto. 
ve | Boulle, Pierre, Un métier de Seigneur. Paris: Julliard, 1960. 259 pp. 
Maat 7.95 frs. The author of The Bridge over the River Kwai again 
oe holds his readers in suspense, this time with a tightly woven 
Ces story of cowardice and courage in which the coward becomes a 
i Pg martyr and the courageous a traitor. 
Mi Butor, Michel, Degrés. Paris: Gallimard, NRF, 1960. 389 pp. 

th 12.5 NF. The philosophical and musical culture of Butor and 


his gift for observation make this book not only an example of 
valuable literary achievement but also a fascinating source of 
ee picturesque and precise information about the life of a French 
ae lycée. The story is that of a young teacher who tries to write 
about his experiences and his students. This vast goal leads 
him to investigate the lives of his students, his own and those 
of other professors in the "lycée", The book has been strong- 
ly criticized by Henriot who finds it boring and praised by all 
those who follow the development of the new novel. The tech- 
nique of this work, its rhythm, tone and style, recall Butor's 
‘a previous works, L'Emploi du Temps and La Modification. 
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M. Henry de Montherlant 
elected to the Académie Francaise 
on March 24, 1960 


jin 


The Académie Francaise broke one of its traditions by electing for the 
second time in its history” a candidate who had not observed the custom which 

requires that aprospective member of the Academy visit each of the academicians 

in view of his election. Thus one of France's greatest writers, Henry de Monther- 

lant, was honored with an invitation to take his place under the cupola in 

the chair left vacant by the passing of André Siegfried. 


M. de Montherlant uns born in Paris in 1896. At ten he had Sen writ- 
ing; his first work was published at 24 - La Reléve du matin - followed by Le 
: Songe in 1922, Les Olympiques in 1924 and Les Bestiaires in 1926. In 1934 he 

received “le grand prix de littérature de | 'Académe francaise” and published 
Les Célibataires. A series of four novels, entitled Les Jeunes Filles; came 

out alternately with a series of critical essays. La Solstice de juin (1941) 
was the last of these. Since 1942, M. de Montherlant has devoted himself en- 
tirely to the theatre, writing eleven plays, of which nine have been produced. 
Ia Reine morte (1942), Le Maitre de Santiago (1947), Port Royal (1954).are in 

the repertory of the Comédie-Francaise. Now awaiting presentation 1s Monther- 
lant's Le Cardinal de Castille printed in book form this year. 


THE FIRST TIME THIS OCCURRED WAS AT* THE ELECTION OF GEORGES CLEMENCEAU 
FOLLOWING WoRLD |. 
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Privat, Bernard, Au pied dumur. Paris: Gallimard, NRF, 1959. 


Where is the dividing line between normal lile and the life 
of a prisoner of war? Bernard Privat tries to measure the 
difference in his story of a prisoner who, after five years 
of captivity, returns to normal life. He shows that a priso- 
ner experiences moments of liberty and that the liberated 
man also has his chains. His style is smooth and the tone 
is sincere. 


Robbe-Grillet, Alain, Dans le Labyrinthe. Paris: Editions de Mi- 


nuit, 1959. Like the author's other works, Dans le Laby - 
rinthe demands considerable effort on the part of the read- 


er. The scenes of the story are arranged like a series of 


still lifes, and the little we know about the hero, a soldier, 
is a mixture of fantasy and fact, a partial set of pieces to 

a human puzzle. The soldier wanders around in a maze 
trying to find the person for whom the package he carries 

ig intended, He never finds the way out of this labyrinthe; 
the.impediments to his progress are minutely described and 
have far greater relief than the hero who seems soft and va- 
cillating in contrast to them. In both Jealousy and Dans le 
Labyrinthe, as in Le Voyeur, Robbe-Grillet's characters 


aye like prisoners in a closed world. They never fully as- 
sume their own personality. The precision of reality is 
mingled with the world of fiction. Miss Germaine Brée 
says in FRENCH CULTURE TODAY, "these are powerful 
and cold novels,-the most audaciously new in technique and 
intent, perhaps, to come out of France today." 


Sarraute, Nathalie, Le Planétarium. Paris: Gallimard, 1959. 


The very birth of feelings, their final expression and their 
fluctuations depending upon the supposed or real attitudes 
of others are analyzed in a group of characters confronted 
with their own uncertainties: apparently objects (an apart- 
ment, an armchair), dominate people - in fact, they are 
symbols of a social or human relationship. Planétarium 
follows Tropismes (1957), Portrait d'un inconnu (1957), 
Rete (1953) and an essay on the novel, L'Ere du 

on (1956) and is considered by the critics as Mme Sar- 
raute's masterpiece. In all of these works, she displays the 
most acute sense of observation, inner perception and poeti- 
cal insight. Difficult to analyze, her books have been ac- 
claimed my many critics on both sides of the ocean who see 
in her an authorative, subtle and most distinguished writer. 


Le Planétarium has just been published in English by Braziller. 


(See following page). 
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Troyat, Henri, La Barynia. Paris: Flammarion, 1959. La Bary- 
nia is a sequel to Les Compagnons du Coguelicot. A third 
volume in this series is now being written and will be en- 
titled La Lumiére des justes. The title of the present book 
means "the lord of the manor's wife". Sophie, a young 
French Republican of one hundred years ago, is married to 
a young man she met while he was an occupying officer of 
the Lithunian forces in France. She has returned to Russia 
with him and faces the opposition of a conservative father- 
in-law, his despotism over his family and serfs and her own 
husband's indifference to his father's domination and the pov- 
erty of the peasants around them. Sophie undertakes to alle- 
viate the latter and provokes a rebellion. The family drama 
takes place against a background of moral and political con- 
ditions in Russia during the first quarter of the 19th century, 
Henri Troyat was elected to the Académie Francaise in May 
1959. 


NOVELS RECENTLY TRANSLATED INTO ENGLISH. 


Robbe-Grillet, Alain, Jealousy. Translated by Richard Howard. 
New York: Grove Press, 1959. 150 pp. $3.50 (Paper, $1. 75). 
A leader in the "school of the new French novel", Alain Robbe- 
Grillet has contributed articles attempting to define the ob- 
jectives of the "nouveau roman" (see FRENCH NEWS, No. 3). 
Jealousy is the story of a plantation owner in the French West 
Indies who becomes suspicious of his wife and a neighbor. 
His observations are described dispassionately in terms of icy 
objectivity rather than by evocations of sensual impressions. 
The meticulous description of objects and their relationship 
to the characters lead to a central action, a murder with 
which the reader is never confronted but of which he is pro- 
gressively convinced. 


Sarraute, Nathalie, Martereau. Translated by Maria Jolas. New 
York: Georges Braziller, Inc., 1959. 250 pp. $3.75. 
In the midst of a bourgeois family, a young man of exception- 
al sensitivity tries to perceive the secret motives of all those 
around him and to protect himself by adjusting his attitudes 
to suit those of the others. Disturbed by their complexities, 
he believes that he has found at last a simple, solid man. 
But who is Martereau? That is the question that the book 
leaves unanswered. 
Braziller has most recently brought out The Planetarium by 
Nathalie Sarraute in a translation by Maria Jolas. 


Simon, Claude, The Grass. Translated by Richard Howard. New 


York: George Braziller, Inc., 1960. 216 pp. $3.75. 

The irresistible progress towards death is the subject of 
The Grass. The heroine ("the old lady, the old maid, the 
crumpled little black doll") is dying as her niece tells the 
family's gloomy story. Simon is considered by critics as 
the most Faulkneriar of French writers. (See also FRENCH 
NEWS, No. 5). 


PLAYS RECENTLY TRANSLATED INTO ENGLISH 


Sartre, J.-P., The Devil & the Good Lord and Two Other Plays. 


New York: Alfred A. Knopf, 1960. 438 pp. The play is a 
synthesis of the basic tenet of Sartre's philosophy. It is 
based on the Peasant's Revolt in 14th century Germany, 

a period that he considers closer to the modern epoch than 
any other. "Through the actions of his protagonist Goetz, 
the noble's bastard son, Sartre demonstrates man's in- 
ability to achieve the absolute either through good or evil." 
The other two plays published in this volume are Kean and 
Nekrassov. In Kean Sartre has recreated the drama in- 
spired by the career of the English actor, Keane; it is a 
subtle and witty play which questions emotional sincerity. 
Nekrassov is a political satire in the form of a farce. 


Camus, Albert, Caligula and Three Other Plays. Translated by 


Stuart Gilbert. New York: Alfred A. Knopf, 1958. 302 pp. 
$5.00. "Caligula", "The Misunderstanding", "The State of 
Siege" and "The Just Assassins" compose this volume. In 
his preface of December 1957, translated by Justin O'Brien, 
Camus gives his comments on each of the plays. About 
"Caligula" he says that it is an actor's and director's play. 
"... if his truth is to rebel against fate, his error lies in 
negating what binds him to mankind. One cannot destroy 
everything without destroying oneself."' "The Misunder- 
standing" is an attempt to create a modern tragedy. Camus 
points out that the play's morality is not altogether negative. 
About "State of Siege", he says, "I focused my play on what 
seems to me the only living religion in the century of tyrants 
and slaves - I mean liberty."' About "The Just Assassins", 
"My admiration for my heroes... is complete. I merely 
wanted to show that action itself had limits. " 
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Camus, Albert, "The Possessed". A Play in Three Parts. 
Translated by Justin O'Brien. New York: Alfred A. Knopf, 
1960. 182 pp. $3.50. In this adaptation of Dostoevsky's 
work, Camus "Testored Stavrogin's originally censored 
confession to its rightful place in the drama and draws upon 
Dostoevsky's several hundred pages of Notebooks for "The 
Possessed'."' In his foreword, Camus says that The Pos- 
sessed" is one of the four or five works that "I rank above 
all others. In many ways I can claim that I grew up on it 
and took sustenance from it." 


CONTEMPORARY SPANISH NOVELS TRANSLATED INTO FRENCH 


French publishing houses and French translators are showing an increas- 
ing interest in the contemporary Spanish novel. We list below the titles of a 
group of the most significant of these novels. 


In his preface to Juan Goytisolo's Jeux de Mains, Maurice Fdgar Coindreau, 
well known for his translations of Faulkner, Hemingway and Caldwell and one of 
the pioneers in introducing Spanish literature in France, emphasizes the bright 
future of young Spanish novelists. He speaks of the writers horn between 1925 
and 1035, those who were children during the Civil War. He finds that the remem- 
brance of time fast is one of the major themes in their work: “Semblables 4 
Baudelaire, tous semblent regretter le ‘paradis des amours enfantines'." This 
leads, he says, to the second common factor in their work; the necessity of eva- 
sion, whether this evasion be directed towards communion with nature or in the 
creation of a poetical world in which the author's imagination recaptures the 
magic of childhood. 


- 


We remind our readers that LA TABLE RONDE devoted its January 1050 1ssue 
to the contemporary Spanish novel. 


Casaccia, Gabriel, La Limace. Translated by Etienne Frois. 
Paris: Gallimard, NRF, Col. "La Croix du Sud", 1959. 
365 pp. 


Delibes, Miguel, Le Chemin. Translated by M.E. Coindreau. 
Paris: Gallimard, NRF, Col. "Du Monde Entier", 1959. 
280 pp. 

Delibes, Miguel, Sissi, mon fils adoré. Translated by J. Francis 
Reille. With a preface by M.E. Coindreau. Paris: Galli- 
mard, NRF, id., 1958. 338 pp. 
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Ferlosio, Rafael Sanchez, Les Eaux du Jarama. Translated by 
J. Francis Reille. Paris: Gallimard, NRF, Col. "Du 
Monde Entier", 1958. 382 pp. 


Ferlosio, Rafael Sanchez, Inventions et Pérégrinations d'Alfanhui. 
Translated by M.E. Coindreau and with a preface by the 
translator. Paris: Gallimard, NRF, id, ,1957. 244 pp. 


Goytisolo, Juan, Deuil au Paradis. Translated by M.E, Coindreau. 
With a preface by J. M. Castellet. Paris: Gallimard, NRF, 
id. 1959. 313 pp. 


Quiroga, Elena, Le Masque. Translated by Bernard Sesé and M, E, 
Coindreau. Preface by M.E. Coindreau. Paris: Gallimard, 
NRF, id. 1959. 229 pp. 


Santos, Jesus Fernandez, Les Fiers. Translated by René L.F. 
Durand. Paris: Gallimard, NRF, id. 1958. 307 pp. 


At the "Colloque international du Joune Roman" at Formentor in May 1959. 


From left to right: Juan Goytisolo, author of Jeux de Mains (1954), with 
his translator, Maurice Coindreau, and J.—1. Castellet, who wrote the 
preface to Mr. Coindreau's translation. 
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BOOKS ON ART 


Bazin, Germain, A History of Art: From Prehistoric Times to the 
Present. Translated by Francis Scarfe. Boston, Houghton 
Mifflin Company, 1959. 574 pp. $9.00. The Curator of 

Paintings at the Louvre gives a careful and provocative his- 

tory of painting, sculpture, architecture and the minor arts 

from paleolithic times to the present. An historian versed 
in the social sciences, M. Bazin relates works of art to 
their cultural backgrounds. He resists the temptation to 
place special emphasis on the high spots of the history of 
art (such as the Italian Renaissance) but rather maintains 

a calm assurance before the vast outlay of centuries and 

geographical areas that he has to cover. Following his 

analysis of the art of the 20th century he adds a chapter on 
the connection between civilization and esthetics, in which 
he gives an immense synthesis of the history of art. 


Jean, L'estampe. With the collaboration of Jean Adhémar 
and Jean Prinet. Two volumes. Preface by Jean Vallery- 
Radot. Paris: Presses Universitaires de France, 1959. 

180 NF. The first volume carries M. Laran's excellent 

text while the second is devoted entirely to a collection of 

444 plates illustrating the evolution of engraving. M. Laran 
emphasizes the social aims of engraving and its documentary 
value, which was particularly great before photographs could 
be made. Important parts of the text treat the technics of en- 
graving; other sections are on the great engravers. The au- 
thor investigates their working methods, their artistic ap- 
proach and their choice of materials. He discusses the tend- 
encies in contemporary engraving in his last chapters. They 
are followed by a rich bibliography. 


Henri, The Search for the Tassili Frescoes: The Story of the 
Pre-historic Rock-Paintings of the Sahara. Translated by 
Alan Houghton Brodrick. New York: E.P. Dutton & Co., 1959. 
236pp. $6.95. Henri Lhote and a team of workers spent 16 months 
in the Tassili Mountains making copies and engravings of the 
prehistoric paintings that are found there. A selection of these 
copies was presented in Paris at a special exhibition in the 

winter of 1957-58 (see FRENCH NEWS, No. 2). The present 
volume is a selection of that selection with an accompanying 


ae text by M. Lhote. Tassili's art riches are far greater in size 
Sgt than those of Lascaux and are composed of abstract, symbolist 
> and naturalist art. They represent a fascinating array of 
ao styles and meanings and possess great vigor and self-assur- 
ance. They teach us that five or six thousand years ago the 
Sahara enjoyed long periods of fertility during which men 
hunted, warred, lived and loved. Spearmen, bowmen, women, 
dancers, gods and devils teem in merry array on rocks that 
~ now thrust out of the sand. 


Tae Chastel, André, Art et Humanisme 4 Florence au temps de Laurent 
- le Magnifique. Paris: Presses Universitaires de France, 
Collection "Publications de l'Institut d'Art et d'Archéologie 
CB de l'Université de Paris", 1959. 52l pp. 3800 NF. In his 
[Re scholarly work, M. Chastel relates the development of Flor- 
aS ore entine art at the end of the 15th century to the intellectual 
oom currents of the time. In his preface he begins by defining 
age the society as one of rich merchants who liked antiquity and 
arnsy who wanted to live well. In describing the intellectual climate, 
Terai he names some of the dominating ideas: that of man as the 
Ne center of the universe, that of an organic cosmos, the discov- 
with ery of antiquity as the perfect civilization, the accent laid on 
one the metaphysical value of Beauty, the dignity of the artist and 
a ae the poet, the "rnusical" law of the universe, the mysterious 
2 eae role of love, the importance of symbols and the difficult des- 
. tiny of the outstanding mind, In the first part of his book, 
"Artistes et Humanistes" the author studies individual works 
of art that were influential in the development of the time; in 
the second, "Problémes de l'Iconographie et du style", he 
draws parallels between Renaissance art and contemporary 
art and in the third, "Les Maftres et les Cités", he tries to 
discover points of conjunction between Florentine art and 
ideas. The text is followed by a series of black and white re- 
productions. 


Viollet-le-Duc, Eugéne Emmanuel, Discourses on Architecture. 

Translated by Benjamin Bucknall. New York: Grove Press, 
1959. 2 Vol. 955 pp. $25.00. This is a reprint of Benjamin 
Bucknall's translation of Viollet-le-Duc's monumental history 
of architecture. It is the book which Frank Lloyd Wright gave 
to his son saying that it contains "all the architectural school- 
ing you will ever need."' Not only have the principles set down 
by Viollet-le-Duc influenced Wright but a host of other modern 
architects, including Le Corbusier. They are based upon the 
belief that all great architecture is functional. "... each part 
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of its organism expresses a function by taking a form which 
is appropriate to that function." He felt that the architecture 
of the Middle Ages best expressed that principle. Viollet-le- 
Duc's familiarity with Gothic architecture was profound; he 
was the restorer of almost every major cathedral in France. 
The resistance of Gothic monuments to bombardments during 
World War I, when ribs and buttresses were carried away 

and the vaults still held, seems to bear witness to his theories 
of medieval "rationalism". 


Grenier, Jean, Essais sur la peinture contemporaine. Paris: Galli- 
mard, 1959. 212 pp. 750 frs. This book is made up of a 
collection of studies on great contemporary artists and sub- 
jects of interest to art lovers. The book is divided into two 
parts: "Portraits" and "Considérations". Among the latter: 
"La poésie de l'Espace" in which Jean Grenier compared 
Mallarmé's typographical research with the quest for symbols 
rather than representation in painting. He compares it with 
the intimate concerts given in China during which musicians 
play pieces as they would be interpreted by orchestras, but 
without ever touching their instruments - no sound comes to 
break the enchantment created by their gestures. 


Robert, Marcel Duchamp. Translated by George Heard Hami- 
ton. New York: Grove Press, 1959. 192 pp. $15.00. Printed 
in French by Editions Trianon, 1959 (Paris). In the first full- 
scale book devoted to Marcel Duchamp, the author traces the 
original and influential artist's career. The volume contains 
129 monochrome plates, six major works in color, 50 personal 
photographs of Duchamp and his friends and a frontispiece 
printed in collotype and stencil. At the Armory Show in New 
York in 1913 his "Nude Descending a Staircase"' drew thousands 
of visitors and became a landmark in contemporary art (the 
painting is now in the Philadelphia Museum of Art). Duchamp 
had earlier tried to show it in Paris at the Salon des Independ- 
ants but it created such a scandal that he had to remove the 
painting before the opening of the show. At twenty-five and at 
the height of his success, Duchamp cut himself off from paint- 
ing. The author tries to explain this break, so astonishing to 
others, in terms of Duchamp's dandyism. He compares him 

to Constantin Guys of whom Baudelaire wrote, "Monsieur G. 
does not like to be called an artist... With two or three ex- 
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ceptions whom I need not name, most painters must be re- 
garded as no more than skillful brutes, craftsmen pure and 
simple". Since Duchamp felt unable to work to satisfy current 
tastes, he withdrew to be able to live his life as an artist 


rather than paint it. 


Marcel Duchamp descending a staircase, 1952 
Illustration from "Marcel Duchaag” 


Pobé, Marcel, Schneider. Paris: Le Musée de Poche, 1959. 61 pp. 
This beautifully illustrated book is a record of meetings be- 
tween the author and the artist and their discussions. Some 
of the subjects treated are Roman painting and the painter's 
predilection for XIth and XIIth century art. One sees how 
Schneider is the inheritor of the great traditions of the past 
and, at the same time, forerunner in his search for new tech- 
nigues and the expression of the invisible. Schneider tries to 
recapture the hidden world which is constantly making itself 
felt in us. 
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LES ETUDES 


PHTLOSOPHIQUES 


REVUE 
PHTLOSOPHIQUE 


DE LA FRANCE ET 


DE L'ETRANGER 


REVUE DE 
METAPHYSIQUE 
ET DE MORALE 


REVUE DE 
PSYCHOLOGIE 
DES PEUPLES 


ETUDES DE 
PRESSE 


INFORMATIONS 
SOCTALES 


REVUE DE 
L' ACTION 
POPULAIRE 


FRENCH PERIODICALS 


Issues Devoted to Special Subjects 


No. 4 (1959) commemorates four centenaries: Bergson's 
(1859-1941), Husserl's (1859-1938), Durkheim's (1858- 
1917) and Dewey's (1859-1952). In addition to the original 
essays and studies, book reviews present recent philoso- 
phical works published in France and abroad. 


In No. 4 (1959) a series of articles is devoted to Edmund 
Husserl on the 100th anniversary of his birth. They treat 
problems of phenomenology, "intentionalité"' and meta- 
physics; Husserl's conceptions of "immanence" and "tran- 
scendence"and differences between Husserl and Kant as 
seen in Husserl's writings. 


The emphasis in the October-November 1959 number is 
on Kantian and Nietzschean philosophy. The studies are 
followed by critical notes, tables and a bibliography. 


This review is published four times a year in collaboration 
with the "Centre National de la Recherche Scientifique". 
No. 4 of 1959 concentrates upon the educational preparation 
of young people for the society of tomorrow. Original 
articles and book reviews make up the balance of the maga- 
zine. 


This magazine is brought out every three months by "L'In- 
stitut francais de presse". Topics of particular interest 
discussed in Nos. 20-21 are "Journalism and civics", 
"Author's and photographer's press rights" and "American 
tendencies in teaching journalism". 


This is the monthly organ of "L'Action Sociale et des Ser- 
vices Sociaux". The February issue is given to a report 
on the Regional Meeting held by the "Caisses d'Allocations 
Familiales" on social service co-operation in Europe. 


The March 1960 issue carries six replies to the question 
"Qu'est-ce que la coexistence?" 
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CHRONIQUES DE 
LA COMMUNAUTE 


ALGER-REVUE 


FRANCE-ASTE 


LA REVUE 
REFORMEE 


ESPRIT 


LA TABLE RONDE 


No. 3 (1959) takes stock of French realizations in Africa in 
1959. Tables, maps and photographs accompany the articles. 


Articles treat various aspects of Algerian life. Particularly 
noteworthy are several on Moslem theatre in the Autumn 1959 
issue. Among the plays are those of a Frenchman writing di- 
rectly in Arabic. 


A large part of the November-December 1959 number is devoted 
to Asian folklore. In the "Notes et Chroniques" is a lengthy exposé 
on archeological research on "La civilisation de Déng-Son. " 


A play on the life of Calvin occupies the entire No. 41 issue. 
The author of "Pour l'honneur de Dieu", Arthur Pfenniger, 

is a pastor in Zurich and a musicologist. The publication of 
this play in its French adaptation coincides with the "Jubilé de 
Jean Calvin". 


Special subjects under scrutiny in January and March were: 
"Musique nouvelle" and "De la coexistence a la paix". The 
investigation into music trends followed the precedents set in 
August 1953 with the "Enqu@te sur la Peinture" and July- 
August 1958 with "Le Nouveau Roman". An author of the "nou- 
veau roman" contributes "La Musique, art réaliste" to this 
issue (Michel Butor). Perspectives are arrayed in some of the 
other titles: "Vers un nouvel univers sonore", "Orchestre et 
espace", "Musiques algorithmique, électronique, concréte", 
The March number sums up present progress and barriers to- 
wards international co-operation and coexistence. See CRITIQUE, 
January 1960, for an important article on coexistence. 


January, February and March themes were: The contemporary 
Spanish novel and poetry, Homage to Albert Camus, and the state 
of nationalism today. On nationalism, articles range from a 
"Préhistoire du chauvinisme" to "Le nationalisme, triomphant et 
perdu", Twenty-five writers, dramatists, critics and philoso- 
phers pay tribute to Albert Camus a few weeks after his death. 
The January report on literary tendencies in Spain includes an 
account on Spanish youth and contemporary music (see ESPRIT's 
January inquiry into trends in French music). 
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URBANTSME 


CARTERS 
D' URBAN] SME 


L'OEIL 


LA REVUE 
DES ARTS 


LES MONUMENTS 
ATSTORIQUES 


CAHTERS DU 
MUSEE DE POCHE 


An American magazine pays homage to Albert Camus 


A final interview with Albert Camus is published in the Spring- 
Summer issue. In reply to the questions asked him by the 
editors of VENTURE, Camus wrote by hand answering ques- 
tions concerning various aspects of his work, As Germaine 
Brée points out in her postcript, the interview "testifies to the 
scrupulous care with which he maintained his share of the 
dialogue". 


Art Reviews 


This well-documented monthly is concerned with problems of 
town planning and construction. Specific aspects treated in 
No. 65 are those which arise in congested areas where large- 
scale housing developments are necessitated, Under the title 
"Habitation, agglomérations", legal, architectural and social 
aspects are keynoted, 


Published by the "Association pour l'étude du développement 
de l'Agglomération Algéroise", the first number of this review 
has as its title "Méthode de travail, étude du site". Maps and 
photographs supplement the articles. 


Magnificently illustrated, the March issue features an article 
on the Sévres porcelain factory, retracing its history from 1738 
to the present day. 


This magazine is published six times a year under the auspices 
of the "Conseil des Musées nationaux". Its diverse articles are 
on works of art belonging to French museums and are accompa- 
nied by beautiful illustrations. 


This quarterly is prepared under the direction of "La Caisse Na- 
tionale des Monuments Historiques."' Scholarly articles revive 
the history of famous French monuments and recount in detail 
the procedures utilized in view of their preservation. For ex- 
ample, in No. 3 of 1959, see "Protection des Arénes de Nimes 
au début du XIXe siécle". 


The accent in this tasteful review is on contemporary artists. 
Pierre Soulages, Brancusi, Courtin, Lam, Matta, Brauner, 
Jean-Pierre Duprey and Francisco Nieva are at the forefront 
in No. 3. 
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ARTS 


ASTATIOUES 


GAZETTE DES 
BEAUY-ARTS 


ART CHRETIEN 


LE COURRIER 
GRAPHTQUE 


CAHTERS DE LA 
CERAMIQUE DU 
VERRE ET DES 
ARTS DU FEU 


TWO CITIES 


This .is the quarterly of the Musée Guimet and the Musée 
Cernuschi in Paris. Indian sculpture is the main topic under 
discussion in No. 6 (1959). The articles are abundantly il- 
lustrated. 


Among the contributors to this scholarly review are historians 
of art from several countries. Articles are published in 
French or English. In the March issue articles range from 
treatises on medieval art to "A page of Degas signatures". 


As its subtitle indicates ("Revue francaise des chantiers 
d'église") this magazine is primarily interested in contem- 
porary religious art and reproduces photographs taken at 
construction sites as well as precise information concerning 
religious edifices being built in and outside of France. No. 16 
reports on churches in Brazil, the United States, Portugal, 
Spain, Germany, Italy and France. 


This magazine, which comes out every two months, is in- 
tended for graphic artists, book lovers and those working in 
related industries. Linoleum block printing is in the spot- 
light in No. 107. 


This exquisitely produced review is the quarterly of the 
"Société des Amis du Musée National de Céramique". The 
color illustrations are printed or mounted on detachable 
sheets. There are in addition many black and white illus- 
trations. The articles are on ancient and modern ceramics, 
and summaries are printed in English. 


A new bilingual review 


This bilingual magazine published in Paris carries articles 
by American, English and French writers - original articles, 
literary criticism and poetry. Among the contributors to 
recent issues: Lawrence Durrell, Karl Shapiro, Alain Bos- 
quet, Henry Miller, Yves Bonnefoy and Anais Nin. TWO 
CITIES has Paris and New York offices. 
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Theatre in France 


LA COMEDIE-FRANCAISE 


Touring abroad The Comédie-Francaise had a week's engagement 
beginning on March 28 at La Scala in Milan where their production 
of Moliére's "Le Bourgeois Gentilhomme" won the Italian critics' 
enthusiasm. The cast included Maurice Escande, Andrée Chauveron, 7 
Louis Seigner, Robert Manuel, Micheline Boudet, Georges Chamarat, 7 
Marie Sabouret, Jacques Sereys and Claude Winter. | 


In Lebanon the Comédie- Francaise inaugurated 
the new Beirut Theatre with three performances of Marivaux's "Le 
Jeu de l'amour et du hasard" and Moliére's "L'Ecole des maris". 


Homage to Jules Renard Back in Paris the Comédie-Frangaise will 
present three of Jules Renard's one-act plays on the 50th anniversary | 
of the writer's death. Jean Mercure will direct both "Le Plaisir de 
rornmpre'', with Annie Ducaux and Bernard Dhéran in the leading roles, | 
and "Le Pain de ménage", starring Marie Sabouret and Paul-Emile ~ 
Deiber. The sets are being designed by Francois Ganeau. 'Poil de 
carotte", with Jean-Paul Rousillon, will have as its director, Louis 
Seigner. 


Festivals The company has accepted an invitation to participate 
in the Vienna Festival on June 14, 15 and 16 where they will offer 
Giraudoux' "Electre" and Molitre's "L'Ecole des femmes". The 
Comédie-Francaise has also announced this bill for June 18 through 
21 representations at the Festival of Zurich. 


Already scheduled for the Paris winter season is 
one of Labiche's lesser-known plays, "La chasse aux corbeaux", to 
be produced by René Clair. 


The following plays from the Comédie-Francaise's repertory 
are being given in Paris in the coming weeks: 


"La Parisienne", Directed by 
Raymond Géréme. 
and 


"La Méprise", 


Comedy in three acts by Henri Becque. 
Sets and costumes by Mme Léonor Fini. 


Comedy in one act by Marivaux. Sets by Francois Ganeau.) 
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At the dress rehearsal of "La Parisienne" at the Comédie-Francaise (January 1960). 
From left to right, standing: Georges Descriéres, Catherine Samie, Jacques Toja; 
seated: Yvonne Gandeau, Francois Chaumette and Raymond Gérome, 


"Cinna". Tragedy in five acts by Corneille. Sets by Louis Ste. 
and 

"Le Commissaire est bon enfant". Comedy in one act by Georges 
Courteline and Jules Levy. Directed by Robert Manuel. 


"Electre". Play in two acts by Jean Giraudoux. Music by Tony Aubin. 
Set and costumes by Georges Wakhevitch. 


"Le Misanthrope". Comedy in five acts, in verse, by Moliére. 

and 

"L' Impromptu de Versailles". Comedy in one act, in prose, by Moliére. 
Sets by Mme Suzanne Lalique. 
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THEATRE DE FRANCE 
Jean-Louis Barrault - Madeleine Renaud Company 


On Tuesday, March 29, Jean-Louis Barrault inaugurated 
a "Maison du Théatre" at the Odéon. To be temporarily housed 
in the Théatre de France, the "Maison" is a sort of laboratory 
and experimental studio which will be open to actors, directors 
and technicians of the theatre. It will have nine departments, 
each one under the direction of a specialist. Barrault hopes that 
this will become an active and useful workshop. j 


On April 20 the Renaud-Barrault Company left Paris for 
a tour of Japan, opening in Tokyo with "Le Misanthrope", 


During the 1960-61 season, the company will perform Claude- 
Andrée Puget's new adaptation of Shakespeare's "Merchant of Venice'' 
with Marguerite Jamois directing and Jean-Louis Barrault in the 
role of Shylock. 


Prior to the tour of Japan, these were the plays given from 
the Théatre de France repertory: 


"Tete d'Or". Play by Paul Claudel. Music by Arthur Honegger, 
adapted by Pierre Boulez. Directed by Jean-Louis Barrault. Sets 
and costumes by André Masson. 


"La Petite Moliére". Dramatic play based on the life of Moliére. 
Scenario by Jean Anouilh and Roland Laudenbach,. Dialogue by Jean 
Anouilh. Music by Jean-Michel Damase. Sets by Jacques Noél. 
Directed by Jean-Louis Barrault. 


"La Cerisaie" ("The Cherry Orchard") by Chekov. French text by 
Georges Neveux. Sets and costumes by Georges Wakhevitch. 


"Rhinocéros", By Eugtne Jonesco. Sets and costumes by Jacques 
Notl. Music by Michel Philippot. 
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THEATRE NATIONAL POPULAIRE 


At the Palais de Chaillot, the T. N. P. is now offering: 


"Erik XIV". Play by Strindberg. French text by Carl-Gustaf 
Bjurstrom and Boris Vian. Sets and costumes by Marion Prassi- 
nos. Music by Maurice Jarre. Produced by Jean Vilar. 


"L'Heureux Stratagéme". Play by Marivaux. Sets and costumes 
by Gustave Singlier. Produced by Jean Vilar. 


For detailed write-ups of these plays, see FRENCH NEWS, 


King Erik XIV (Daniel Gélin), his crown and his marriage 
banquet spurned by the nobility, acclaimed by the people. 
REPRODUCED FROM AVANT-SCENE, No. 217. 


Salle Récamier On March 26, the T.N. P. opened two new 
plays in the Salle Récamier experimental theatre: "Lettre morte", 
first play by the novelist Robert Pinget, and "La Derniére Bande" 
by Samuel Beckett. The latter had opened shortly before at the 
Provincetown Playhouse in New York as "Krapp's Last Tape". 

(See French Theatre in the United States). 


| No. 8. 
Ay, 


"Lettre morte" is the story of an old man, whose son breaks 
under the strain of his overbearing love and leaves home. The 
father builds a world of his own, based on far-fetched reasons to 
which he attributes his son's departure (for example, he decides that 
his son didn't like the curtains in his room). He blocks all possibili- 
ty of coming to a real understanding of his son, and it becomes evi- 
dent that were the young man to return, the misunderstanding between 
them would be even greater than before. The two-act play stars 
Henri Virlogeux and is directed by Jean Martin. 


Beckett's one-act play, "La Derniére Bande", deals with 
another lonely man at the end of his life - an unsuccessful writer 
who eats bananas and listens to tape recordings he made thirty years 
ago. Thus an old man, who knows failure and faces death, is con- 
fronted by himself as a cocky youth, sure of his genius and success 
to come. "Beckett has created a sort of grandeur which borders on 
the sordid", Jean-Jacques Gautier says of the play. "This is the 
real avant-garde", wrote Bernard Poirot-Delpech in "Le Monde", 
"one which, if only for a few seconds, is able to move us deeply." 
R.J. Chauffard as the old man and the joint directors, Roger Blin 
and Jean Martin, were praised by the critics. 


AT THE REGULAR PARISIAN THEATRES 
On and Off the Boulevards 


The Atelier 


Francoise Sagan's first play, "Chateau en Suéde", opened 
on March 11 under the direction of André Barsacq. 


The four-act play takes place in present-day Sweden. The 
characters, however, live in a castle, secluded from the rest of 
the world and wear 18th century costumes. They are a young man, 
Hugo Falsen, his second wife, his sister, and her husband. Hugo 
deserted his first wife, making the world believe that she was dead 
so that he might remarry. A cousin comes to visit the chateau and 
a cruel game ensues at his expense. Learning that Hugo is a biga- 
mist, the cousin retaliates. The familiar Sagan themes of solitude 
and absence of affection run through the play. 


Jean-Jacques Gautier thought very highly of the interpreta- 
tion of the cast: Annie No#l, Philippe Noiret, Claude Rich, Fran- 
goise Brion, Roger Pelletin and Marcelle Arnold. 
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The Athénée 


Thierry Maulnier, dramatic author and literary critic, has 
written his first comedy, "Le Sexe et le Néant" which had its first 
showing on March 5th. 


The story is of an unsuccessful writer, who, discouraged by 
his incapacity to publish and harassed by his wife, disappears, 
leaving evidence of suicide. His "widow" takes his philosophical 
essay to be published under a title that will draw attention, "Le 
Sexe et le Néant"'". Overnight the author becomes famous, but his 
wife will not let him return because he would automatically destroy 
the myth she and his editor have created. Instead he must remain 
anonymous and write posthumus works! 


M. Maulnier creates a comedy of situation which gives him 
every opportunity to satirize the modern literary world and the tyr- 
anny of women. His wife, Marcelle Tassencourt, is responsible 
for the staging. The cast includes Jean-Marie Amato, Marthe 
Mercadier, Nelly Vignon, Armande Navarre and Jean-Jacques 
Steen, 


The Marigny 


Oscar Wilde's story, Lord Arthur Savile's Crime, forms the 
basis of a recent adaptation entitled "Un garcon d'honneur" which 
opened March 19, It has brought two Prix Interallié winners into 
the theatre - Antoine Blondin, whose Un singe en hiver won the 
prize in 1959 and Paul Guimard who received the award in 1957 
for La Rue du Havre. This production introduces still another 
artist to the theatre - Claude Barma, well known for his brilliant 
staging of television plays. This is the first time that he has di- 
rected a theatre production. 


The play is about a young lord, who, persuaded by a fortune 
teller that he will commit a crime, eventually commits murder - 
by killing the fortune teller. 


The Théatre de la Madeleine 


"Twenty years after its creation, 'Histoire de rire' has kept 
all of its dramatic virtues intact", was Maurice Rapin's compliment 
for the new production of Armand Salacrou's play at the Théatre de 
la Madeleine. Describing the play as a mixture of vaudeville come- 
dy and drama, M. Rapin went on to call it one of Salacrou's best. 


Daniéle Delorme, Yves Robert, Louis Velle and Marie Daems are 
in the cast. 


Annie No#@l, Claude Rich and Francoise Brion in "Chateau de Suéde" 
at the Atelier. Rereroouced FROM Avant-SCENE, NO. 218. 


The Thé&atre des Mathurins 


On April 6, the Théatre des Mathurins revived Eugéne 
Ionesco's ''Tueur sans gages". Given for the first time last winter 
at the T. N, P. 's Salle Récamier, most of the cast remains the same 
for the new production. One change places José Quiglio, director 
of the play, in the leading role previously held by Claude Nicot. 
(The play was also performed this season in New York at the Seven 
Arts Theatre under the title, "The Killer", ) 


PROVINCIAL THEATRES 


La Compagnie du théatre de Bourgogne, which just cele- 
brated its fifth year, has been traveling through seven French 
departments: Céte-d'Or, SadOne-et-Loire, Jura, Niévre, Haute- 
Marne, Aube and Yonne. Until May 25th~"Les Plaideurs" by 
Racine, "Une fille pour du vent" by Obey and ''The Well of the 
Saints" by Synge were on the program. From July 20 to August 20 
"La Fausse Suivante" by Marivaux is scheduled to alternate with 
"The Alchemist" by Ben Jonson. 
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Jean-Marie Amato and Armande Navarre Anne Doat and Jacques Duby in "Un 
in "Le Sexe et le Néant" at the Athénée, Garcon d'Honneur" at the Marigny. 


BoTH PHOTOGRAPHS REPRODUCED FROM AvantT-SCENE, NO. 218. 


Roger Planchon's company, the Théatre de Villeurbanne, 
played Dumas' "Trois Mousquetaires" in Italy in mid-March with 
much success. First they were in Rome at the Quirino Theatre 
and from there they went to the Teatro Novo in Milan. 


A FRENCH TROUPE ON TOUR 


By arrangement of the English impressario, Peter Daubeny, 
the Marie-Bell troupe performed three Racine tragedies at the 
Savoy Theatre in London. The three-week engagement, which 
started on March 7, featured '"Phédre", "Bérénice" and "Britan- 
nicus", Marie Bell was hailed for her interpretation of Phédre by 
the "Daily Telegraph" and the Times". Jean-Jacques Gautier of 
"Le Figaro" who attended "Britannicus", paid great tribute to 
Robert Hirsch for his performance in the role of Néron. It was 
M. Hirsch's first role in tragedy. 


J 


A NEW RECORD-LENDING LIBRARY IN PARIS 


The "Discothéque de France" was inaugurated on Wednesday, 
March 9th, at the Théatre Marigny in the presence of Jean Vilar 
and Claudius-Petit. Members of the library will be able to choose 
from 8, 000 long-playing records. Membership dues are 30 NF plus 
a 2 NF weekly fee. The library's services will be made available 
to those outside Paris by traveling "discobuses". Jean Rouvet 
founded the library with the help of the Association "Loisirs". 


FESTIVALS IN FRANCE - 1960 


Aix-en-Provence: 13th INTERNATIONAL MUSIC FESTIVAL 
July 9-31 


LA VOIX HUMAINE - FRANCIS POULENC July 16, 24 and 29 


Conductor: Georges Prétre 
Settings: Jean Cocteau 
Performing artist: Denise Duval 


LE MEDECIN MAIGRE LUT - GOUNOD July 16, 24 and 29 


Conductor: Serge Baudo 

Producer; Jean Meyer 

Settings and costumes: Francois Ganeau 

Performing artists: Denise Benoit, Freda Betti, Christine Harbell, 
Marcello Cortis, Luigi Alva, André Vessiéres, Michel Hamel, 
Jean-Christophe Benoit 


LA SENNA FESTEGGIANTE - VIVALDI July 23 and 28 


Conductor: Pierre Dervaux 
Producer: Michel Crochot 
Settings and costumes: Francois Ganeau 


DIDO AND AENEAS - PURCELL July 23 and 28 


Conductor: Pierre Dervaux 

Producer: Michel Crochot 

Settings and costumes: Suzanne Lalique 

Performing artists: Teresa Berganza, Hanny Steffek, Jeanne Berbie, 
Edmée Sabran, Christiane Harbell, Gérard Souzay 


DON GIOVANNI - MOZART July 9, 17, 21 and 27 
Conductor: Alberto Erede 
Producer: Jean Meyer 
Settings and costumes: A.-M. Cassandre 
Performing artists: Mariella Adani, Teresa Stich-Randall, Shakeh 
Vartenissian, Gabriel Bacquier, Luigi Alva, Rolando Panerai, 
Giorgio Tadeo, Ugo Trama 


LE NOZZE DI FIGARO - MOZART July 13, 19, 25 and 30 


Conductor: Michael Gielan 

Producer: Maurice Sarrazin 

Settings and costumes: Antoni Clave 

Performing artists: Teresa Berganza, Teresa Stich-Randall, Hanny 
Steffek, Freda Betti, Antonio Campo, Rolando Panerai, Marcello 
Cortis, Michel Hamel, Jean-Christophe Benoit 
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ORCHESTRE DE LA SOCIETE DES CONCERTS DU CONSERVATOIRE July 24 


Conductor: Pierre Dervaux 
Soloists; Teresa Berganza, Teresa Stich-Randall, Luigi Alva, 
André Vessiéres 


ORCHESTRE DE VERSAILLES July 20, 22 and 26 = ; 
Conductor: Bernard Wahl ett 
ORCHESTRE DE VERSAILLES July 23 


Conductor: Serge Baudo 


I MUSICI July 10 and 12 
RECITALS 

Arthur Rubinstein July 11 

Ida Presti - Alexandre Lagoya July 15 

Gérard Souzay July 18 


For tickets and information: Bureau du Festival, 3, rue Frédéric- 
Mistral, Aix-en-Provence. 


Ancers: 9th FESTIVAL OF DRAMATIC ART 
June 23-July 3 


LA TRAGEDIE DE CORIOLAN - SHAKESPEARE June 25 and 29 and July 2 


Producer: Jean Marchat 
Performing artists: Paul Meurisse and Véra Koréne of the 


Comédie-Francaise 


LE COMTE DE MONTE-CRISTO - ALEXANDRE DUMAS June 23, 26 and 30 and July 3 
Producer: Raymond Géréme 


MONSIEUR DE POURCEAUGNAC - MOLIERE June 24 and 27 and July 1 


Producer: Jean Le Poulain 
Performing artists: Jean Weber, sociétaire de la Comédie- 
Francaise, Catherine Seigner and Nicole Chollet 
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B exuac: MUSIC AND DRAMA FESTIVAL 
June 29-July 3 


SOIREE CHOREGRAPHIQUE 
Performing artists: Claude Bessy and Attilio Labis of the Paris Opéra 
and the corps de Ballet de 1'Opéra—Comique. 


THEATRE 
L' APOLLON DE BELLAC and LE SUPPLEMENT AU VOYAGE DE COOK - GIRAUDOUX 


L' IMPROMPTU LIMOUSIN - GTRAUDOUX 
LE TARTUFFE - MOLIERE 


5 ESANCON: 13th INTERNATIONAL MUSIC FESTIVAL 


September 1-11 
10th INTERNATIONAL COMPETITION FOR YOUNG 
CONDUCTORS 
ORCHESTRE DE CHAMBRE DE LA SARRE September 1 and 3 


ORCHESTRE PHILHARMONIQUE DE LA RADIODIFFUSION-TELEVISION FRANCAISE 
September 5, 7, 9 and 11 


The competition for young conductors is open to men and women under 30, 
who either hold a diploma or who have not yet obtained a diploma and 


have never conducted professionally. Candidates of all nationalities 
are invited to enter this canpetition, which consists of preliminary, 
semi-final and final tests. 


For further information concerning the festival and the competition, 
write to: Festival International de Musique, 54, Grande-Rue, Besancon. 


B LOIS: 4th FESTIVAL OF DRAMATIC ART 
June 18-22 
CONCERTS 


LES JOYEUSES COMMERES DE WINDSOR June 18, 19 


Performing artists: Alfred Adam, Jean Davy, Renée Byr, Jean 
Deninx, Léo Peltier 


Concert of French music by L'ENSEMBLE BAROQUE DE PARIS 
Director: Jean-Pierre Rampal 
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L'ARLESTENNE - DAUDET June 21, 22 
Performing artists: Paul Ecoffard, Maria Fromet, 


For further information, write to: Bureau du Festival, Mairie 
de Blois (Loir-et—Cher). 


Borpeavux: llth MUSIC FESTIVAL 
May 30-June 5 


OPERA 
LES AMANTS CAPTIFS - PIERRE CAPDEVIELLE May 20 and 22 
World Premiére 


Libretto : Paul Guth 

Conductor: Pierre-Michel Le Conte 
Producer : Roger Lalande 
Settings : Jean-Pierre Ponnelle 


CONCERTS 


ORCHESTRE NATIONAL DE MADRID May 23 


Conductor: Edouardo Toldra 
Soloist: André Navarra 


ORCHESTRE NATIONAL DE MADRID 


Conductor: Rafael Fruhbeck de Burgos 
Soloist: Victoria de Los Angeles 


May 24 


ORCHESTRE PHILHARMONIQUE DE BORDEAUX 
L'ORFEON DONOSTIARRA DE SAINT-SEBASTIEN June 1 


Conductor: Maurice Duruflé 


CHAMBER MUSIC 
QUATUOR VEGH May 21 
ENSEMBLE INSTRUMENTAL DE TOULOUSE May 24 
HET NEDERLANDS KAMERKOOR May 28 and 29 


Conductor: Félix de Nobel 
Soloist: André Marchal (May 28) 


HET NEDERLANDS KAMERORKEST May 30 and 31 
Conductor: Szymon Goldberg 
RECITALS 
Arthur Rubinstein May 25 
Robert Casadesus - Zino Francescatti May 26 
BALLET 
AMERICAN BALLET THEATRE May 27, 28 and 29 
BALLET DU GRAND-THEATRE DE BORDEAUX June 5 
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THEATRE 
THEATRE NATIONAL POPULAIRE June 2, 3 and 4 
Director: Jean Vilar 
ART EXHIBITION 
EUROPE AND THE DISCOVERY OF THE WORLD 


For further information, write to: Commissariat du Festival, 
252, Faubourg Saint-Honoré, Paris 8e 


(ARCASSONNE: FESTIVAL OF DRAMATIC ART 
July 1-15 


LE ROI DAVID - HONEGGER July 1 
Oratorio for soloists, choir and orchestra (180 participants) 


Director: Georges Cotte 
Récitant: Jean Deschamps 


Concerto for piano and orchestra by Paul Lacombe with Giséle Kuhn 


HAMLET - SHAKESPEARE DATE TO BE ANNOUNCED 
Two performances to be given. 


DON JUAN - MOLIERE DATE TO BE ANNOUNCED 
Performing artists: Jean Deschamps and Maria Casarés 


L'AVARE - MOLIERE DATE TO BE ANNOUNCED 
Three presentations will be given. 
Performing artists: Daniel Sorano and Louis Funés 


LA PASTORALE DES VOLEURS - Max ROUQUETTE DaTE TO BE ANNOUNCED 
To be given by the Madeleine Attal troupe. 


Cuartres: MUSICAL EVENINGS 
June 11, July 9, September 3 and 24 


Concerts of chamber music will be given each of these evenings in the Salle a 
l'Italienne of the Chartres Museum, 
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L yon-FrouRVIERE: MUSIC AND DRAMA FESTIVAL 
June 17-July 11 


CONCERT 

L'ORCHESTRE PHILHARMONIQUE June 21 
OPERA 

LA VESTALE - ‘SPONTINI July 5 
Performing artist: Régine Crespin 
THEATRE 

CALIGULA - CAMUS June 17 and 18 

ROMEO ET JULIETTE - SHAKESPEARE June 24, 25 and 26 

ANDROCLES ET LE LION - SHAW June 30, July 1 and 2 


Avant-premiére with Jean-Louis Barrault and his company 


Praves: 10th MUSIC FESTIVAL 


August 4-15 
Casals, Horszowski, Newnan, Von Tobel August 4 
Pablo Casals, Julius Katchen August 6 
Katchen, Newman, Von Tobel August 7 
Horszowski, Baumgartner, Heiztel, Zecherle August 8 


Orchestra da Camera 
Festival Strings Lucerne 


Casals, Loewenguth August 9 
Orchestra da Camera 
Festival Strings Lucerne 


Casals, Horszowski, Loewenguth August 11 
Casals, Engel, Vegh, Quatuor Vegh August 13 
Casals, Engel, Vegh, Janzer, Quatuor Vegh August 14 
Casals, Engel, Vegh, Janzer, Szabo, Quatuor Vegh August 15 


Works by Bach, Beethoven, Mozart, Schubert, Handel, Schumann, Mendelssohn, 
Bratms, Vivaldi, Purcell, Corelli, Couperin and C, Franck. 


For information and reservations, write to: Bureau du Festival, Prades P.0., or 
Mayfair Travel Service, Inc., 119 West 57th Street, New York, N.Y. 
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GS rRASBOURG: 22nd INTERNATIONAL MUSIC FESTIVAL 
June 9-23 


SYMPHONIC AND CHORAL CONCERTS 


Seven symphonic and choral concerts are being planned. Participating orchestras 
and choirs will be: 
ORCHESTRA DELLA RADIODIFFUSIONE ITALIANA 
ORCHESTRA MUNICIPAL DE STRASBOURG 
ORCHESTRE RADIO-SYMPHONIQUE DE STRASBOURG 
CORO DELLA RADIODIFFUSIONE ITALIANA 
CHOEURS DE ST-GULLLAUME DE STRASBOURG 
CHORALE de la CATHEDRALE de STRASBOURG 
CHOEURS DU THEATRE ET ENFANTS DE STRASBOURG 


Programs of classical and modern symphonic works are to be offered; among then, 
works by Darius Milhaud and Francis Poulenc. Francis Poulenc, Jacques Février and 
Isaac Stern will be the soloists. 


RECITALS 


Gyorgy Cziffra, pianist 
Elisabeth Schwarzkopf, soprano 
Maurice Durufle, organist 
CHAMBER MUSIC 


L'ENSEMBLE INSTRUMENTAL DU COLLEGIUM 
MUSICUM DE L'UNIVERSITE DE STRASBOURG 


BALLET 


Ballet du Thé&tre municipal de Strasbourg 
Choreography: George Skibine and Jean Cambes 


JEUX ET CABRIOLES - J. RIVIER World premiére 
LE MANDARIN MERVEILLEUX - Bela BARTOK 
LA TRAGEDIE DE SALOME - ¥F. SCHMITT 


THEATRE 


THEATRE NATIONAL POPULAIRE 
LE FATSEUR - BALZAC 


a 
4 
ar 
f 
i { 
| | 
i 
} 
} 
° 
-44- 


IN GRANCE 


Art 


In the last issue of FRENCH NEWS we announced forthcoming 
exhibitions in the Paris museums and galleries. The following 
is a partial calendar of art events in the provinces. 


"L'Europe et la découverte du monde" and "Les Journées 
internationales d'étude d'art” in Bordeaux-— Poussin at 
Chantilly, La Fontaine at Chateau-Thierry, sacred art 

in the Abbaye de Jouarre. Nantes, Arles, Nice, Cassis 
ind Honfleur exhibit works by their artists. 


Following an April retrospective of more than 100 works by Van 
Dongen, the Musée Toulouse-Lautrec will give two summer shows: 
Beginning May 15: "Les Artistes albigeois" (a Jean Rikar retro- 
spective - 1879-1958). 

Beginning in July: "Exposition Edouard V", 


There will be an exhibition of reproductions of the Tassili frescoes 
from October 15 to November 6 at the Halle des Blés. 


The Musée Réattu will display works by XVIIIth century Provengal 
artists from June 25 to September 15 under the title, "Réattu et 
ses amis", The museum itself is housed in the early XVIth cen- 
tury 'Commanderie de l'Ordre de Malte". 


The municipal museum announces two shows. The first, "Droit 
et jurisprudence" (from June 1 to August 1), is being organized 
in connection with the International Law Conference to take place 
in Bergues on May 30, 3l and June l. It will include XVIth and 
XVIIth century manuscripts and incunabula. The second, "'Cabi- 
net de dessins de P,A. Verlinde", opens on June ll. The Ver- 
linde collection is made up of XVIIth and XVIIIth century Dutch 
drawings and will remain on view until September 30. 


BLOIS The Museum of Blois plans three interesting events: 
June 3 to July 15: an exhibition honoring Gaston d'Orléans on 
the 300th anniversary of his death. 
August 1: this date has been set for the official re-opening of 
the museum's painting and religious art collections. 


November or December: the newly restored "Salles de gardes 
de Francois ler" will be opened to the public. 


As it is customary, the Galerie des Beaux-Arts has assembled 
an exhibition to coincide with Bordeaux's Music and Drama 
Festival (announced on page 42). This year the theme of the show 
is "L'Europe et la découverte du monde", It is a sequel to last 
year's "La découverte du monde", Paintings from the XVth cen- 
tury to Gauguin and Van Gogh will illustrate the influence exer- 
cised on artists by the expanding of the frontiers of the known 
world, beginning with the artistic impact of Columbus‘ discovery 
of America. Eastern influences upon the West will be evidenced. 
by paintings, drawings, illuminations, tapestries, china, furni- 
ture, maauscripts and maps. Other displays will show how the 
painters of the Middle Ages were influenced by Byzantine art, 

how the XVIII century missionaries were in contact with artists 
and how during the following century, artists sought their subjects 
in the Bible and in histories of the Crusades. Another group of 
works will be arranged so as to evoke the inspiration that Manet, 
Monet and Van Gogh received from Japanese prints. Visitors 

can see the exhibition between May 20 and July 31. 


In connection with "L'Europe et la découverte du monde", three 
days of study are being organized under the direction of Profes- 
sor René Huyghe. On July 7, 8 and 9 French and foreign art 
specialists will meet in Bordeaux in order to discuss problems 
raised by this year's festival exhibition. Papers read during 
this meeting will be furnished afterwards in "Les cahiers de 
Bordeaux". More information concerning "Les Journées inter- 
nationales d'étude d'‘art'' may be obtained by writing to the Com- 
missariat du Festival, 252, Faubourg Saint-Honoré, Paris. 


BOULOGNE- The Musée des Beaux-Arts has announced the following summer 
SUR- MER program: 
May 2-30: an exhibition of drawings by Soviet and East German 
children. 
June 1-30: hand-painted manuscripts from the city library of 
Boulogne-sur-Mer. 
July 1-September 15: Contemporary German Art 
September 16-October 30: works by three artists from Boulogne- 
sur-Mer: Hurtrel, Eudeline and Delarue (paintings, enamels 
and ceramics respectively). 


CASSIS From June 23 to July 23 the Galleries of the HStel de Ville are 
presenting works by Braque, Clavé, Derain, Dufresne, Des- 
noyer, Friesz, Kisling, Masson, Pascin, Segonzac, Tal Coat and 
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Vlaminck, each of them depicting a scene in or around Cassis. 
The name given to this exhibition is "Cassis vu par les grands 
Maftres de la Peinture". 


The fourth centenary of the construction of the "Petit Chateau" 
is being celebrated in the Musée de Chantilly with the showing 
of engravings, manuscripts, book bindings and handwritten 
letters, all related to the history of the chateau in the XVIth 
century (until the end of May). A second exhibit complements 
the Louvre's magnificent display of paintings by Poussin: the 
Musée de Chantilly shows 102 drawings by the artist concurrent- 
ly with the Louvre's exhibit. The closing date of the latter 
has not yet been specified, but it is expected that it will re- 
main in the museum until the end of the summer. 


CHATEAH The Musée Jean de La Fontaine is located in the fabulist's home, 
THIERRY 12, rue Jean de La Fontaine, It possesses many engravings, 
portraits, illustrations and handwritten letters. From May 2 to 
September 30 an exhibition of letters and objects inspired by his 
works will be held in the newly restored rooms of the home in 
which La Fontaine was born, 


Twentieth century American painting was featured in a show at 
the Musée de Dunkerque which ended on May 15. There is to be 
a summer (June 4-July 3) exhibit of works from Angkor Vat and a 
fall (October-December) display of contemporary German art 

in the museum. 


Honfleur's annual "Salon de peinture" will take place from July 24 
to August 28 at the "Grenier 4 sel". At the same time a retros- 

pective of paintings on the theme "Honfleur et les peintres pointil- 
listes" will be open. 


An important exhibition of sacred art has begun in the Abbaye de 
Jouarre. It will end on October lst. The works are assembled 
in honor of the 13th centenary of the death of the Abbaye's found- 
er and first abbess, Sainte Telchide (630-660). The crypt and 

a number of its sarcophaguses date from this era. The works on 
display are divided into two parts, the first dealing with the his- 
tory of the abbaye. It is composed of rare archives, a Carolin- 
gian Bible, portraits of abbesses from the XVIth, XVIIth and 
XVIlIth centuries and ancient and contemporary objects belong- 
ing to the Abbaye. The second part is ecumenical; its loans 
come from the University Chapel of Oxford (a handwritten copy 
of the hymn, “Lead kindly light" and an engraving of Cardinal 
Newman), the monastery of Chevetogne in Belgium and numer- 
ous French Protestant groups. 
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SAINT-AMAND- 


STRASBOURG 


The Palais des Beaux-Arts is offering two exhibitions: its annual 
"Artistes Lillois" (until May 29) and "Lille et ses agrandisse- 
ments jusqu'a la fin du 18éme siécle", on view from July to October. 


Young artists are in the spotlight in a series of shows at the Musée 
des Beaux-Arts. "Les Jeunes peintres du groupe Synthése" (from 
May 20 to June 13) will be followed by "Dix peintres américains de 
Paris" from June 15 to July 14, and "La Jeune peinture 4 Nantes "' 
from October 15 to November. 


Nice is exhibiting its own art at the Musée Masséna from June 11 
to August 31 (""Primitifs de Nice et des Ecoles voisines") and at 
the Palais de la Méditerranée from July 23 to September 18 
("Peindre & Nice et sur la Céte d'Azur - 1860-1960"). 


Modern art will be shown at the Musée de Pontoise from May 8 
to July 8, in groupings of paintings and sculpture by Picasso, 
Jacques Villon, Gromaire, Gischia, Bourdelle, Maillol. Rodin, 
Zadkine... The museum is preparing a November event which 
will be devoted to Jacques Copeau. 


The Musée de Saint-Amand-les-Eaux, located in the tower of the 
old abbey, has a permanent collection of objects related to the 
history of the town and the abbey. From June to September there 
will be a special exhibit of 38 bells from the carillon, all of which 
bear the names of monks living at the time when the bells were 
cast (1785). 


"Picasso et ses amis" is the title of the collection of works of art 
that will be shown in the Chateau des Rohan from June 11 to July 31. 
Included in this show will be paintings by Picasso, Biaque, Gris, 
Rouault, Leger, Miro, Dufy, Delaunay and Masson; sculptures by 
Laurens, mobiles by Calder and tapestries following cartoons by 
Rouault and Braque. 


A show of Japanese prints and paintings is announced by the Musée 
des Augustins for July to October. The Musée Paul Dupuy is 
placing on display its masterpieces of drawing prior to 1830 fora 
month (May 14-June 14). "Cinq miniaturistes 4 la Cour de Madrid, 
de Guillaume Bouton 4 Francisco Goya" opens in this museum on 
June 25, remaining until September 26. "Le vieux Toulouse dis- 
paru" (October 8-January 15, 1961) follows. 


"Traducteurs tourangeaux des XVIéme et XVIléme siécles" will 
emphasize Tours' translators of Greek and Latin three and four 
centuries ago. This summer exhibit is planned by the Bibliothéque 
Nationale of Tours. 
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Pierre and Marie Curie in their 
"Laboratoire Pasteur" of the 
"Institut du Radium". (Dr. Latarget) 


CIRCULATING PHOTOGRAPHIC EXHIBITIONS 
SPONSORED BY THE FRENCH CULTURAL SERVICES 


The French Cultural Services sponsor photographic exhibitions of 
general interest as well as others on science, literature and theatre, 
prepared in Paris by experts in the respective fields. They are de- 
signed for the use of universities, high schools and libraries through- 
out the United States. The following are some of them: 


THE CURIES AND ATOMIC RESEARCH TODAY IN FRANCE. 
Assembled by the Direction Générale des Affaires Culturelles 
et Techniques, 140 photographs depict the growth of atomic 
science in France, beginning with Pierre and Marie Curie 
and including the development of French atomic research and, 
in particular, the Curie Foundation and the nuclear research 
centers at Saclay and Marcoule. 


-49- 


y 
= 


TOQUEVILLE AND HIS TIMES. This exhibit was prepared by the 
Direction Générale des Affaires Culturelles et Techniques to 
celebrate the centenary of Alexis de Toqueville (1805-1859). 
It includes family portraits, some of Toqueville's manuscripts 
and pictures of his contemporaries, both in politics (during 
the events of 1848) and in the arts. The photographs are ac- 
companied by several volumes of his Oeuvres complétes, 
edited by Mayer. (The first edition of the Complete Works 
appeared from 1860 to 1865). 


BAUDELAIRE, CRITIQUE D'ART. Various aspects of the life and 
work of Baudelaire are treated in this exhibition prepared | 
by the Direction Générale des Affaires Culturelles et Tech- | 
niques; people and places he knew and the atmosphere of his 
time are revived in 127 photographs accompanied by French | 
texts. 


APOLLINAIRE AND HIS TIME. Sketches and writings of Apolli- 
naire and his literary and artistic friends are shown in a 
series of 60 photographs grouped by the Direction Générale 
des Affaires Culturelles et Techniques. 


JACQUES COPEAU AND HIS WORK. The 200 photographs sent by | 
the Institut Pédagogique National show people and places | 
familiar to Copeau as well as stage sets, posters and actors 


belonging to his company. 


PARIS VIVANT. Exhibition of photographs by leading French photo- 
graphers such as Henri Cartier-Bresson, Martin and Brassai 
are handsomely mounted on 13 aluminum panels, each panel 
about 3 x 6 feet. The exhibit, which was prepared by the 
Direction Générale des Affaires Culturelles et Techniques 
in co-operation with the photographers, is sponsored 
in this country by the Cultural Division of the French Embassy 
and circulated by the American Federation of Arts, 1083 Fifth | 
Avenue, New York City. The photographs will be available 
until June 1961. 


PARIS, MA VILLE. Original children's paintings from the public 
kindergartens of Paris have been brought together by the In- 
stitut Pédagogique National. The exhibit is divided into two 
units, Composed of 50 paintings and 2 murals. It is being 
shown at the Children's Room of the New York Public Library, 
Fifth Avenue at 42nd Street, until June 4 and will be in Wash- 
ington, D.C. at the Association of Childhood Education Inter- 
national, 3615 Wisconsin Avenue, N. W., from July 1 to 
September 30. 


FURTHER INFORMATION UPON REQUEST. 
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